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To the Right Worſtupſull; 
and great Patron of Muſick, 


Sir Nobert Bolles, Baronet. 


SIR, 
ing wow to re- print this Book of Dr. 


— 


a C221 Campion's, / cannot think upon 4- 
F n perſon to whom I may ſo aptly de- 


5 
daiicate this Publication , 4s to your 
honored ſelfe , both in reſpett of your great affe- 
tian to Muſick, and alſo becauſe I obtainedthoſe 
Notes with which this Edition is adorned from 


one vom I know doth dedicate whatſoever is bis 


in the way of Muſick ) ſoly to your ſelfe. Be plea- 

[ed therefore to accept in good Feud the abr 

ning of bim, who in this, as in dll things elſe, 
nothing more than to expreſs bumſelfe, 

1 

Juour Worſhips moſt humble, 

And moſt aſfectionate Servant, 


Jehn Plyyford, 


2217171122121 


eA Preface, or brief Diſcourſe of the nature and 
uſe of the Scale or Gam-ur. 


— 


* 


, 


') 


71 
. 


Here is nothing doth trouble, and diſgrace 


— — —— —— — — 
— — — — — 
* 


dur Traditional Muſitian more, than the 


ambiguity of the terms of Maſick, if hee 


cannot rightly diſtinguiſn them, for they 
make him uncapable of any rational diſcontſe in the 


Art he profe fleth: as if wee ſay a leſſer third con- 


fiſts of a Tone, and a Semitone; here by a Tone is 
meant 2 perfect Sound , or (as they name it) x 
whole Note: But if we ask in what Tone is this or 
that Song made, then by Tone we intend the Ke 
which guides and ends the whole Song. Like wi 
the word N ote is ſometime uſcd properly, as when 
in reſpect of the forme of it, wee name it a 
ot ſquite Note: in regard of the place we ſay.a Note 
in Rule, or a Note in Space; ſo for the Time, wee 


call a Briefe, or Sembricfe a long Note, 2 Chrochet, 


or Quaver a ſhott Note. Sometime the word Note 
is other wiſe to be underſtood, as when it is 
pro ſignato, the ſigne for the b 


f 


ſay  ſharp,or flat Note, meaning by the word Note 


the ſound it ſigniſies; alſo ve term a Note hi 
low in reſpect of the ſound. The word Note ſim- 


plyproduced, hitk yet another ſignification as when 
We 


* 1 ** 


— ry im A as —ům es ..o Ai a@©@ © . . 


The nature and uſe of the Scale or Gam-ur, 


we ſay this is a ſweet Note, or the Note Ilike, but 
not the words, we hen mean by this word Note, 
the whole Tune, putting the part for the whole: 
But this word Note with addition asyet far other- 
wiſe to be underſtood, as when we ſay 2 whole Note 
of a half Note, we mran a petfect or imperfect Se- 
cond which are not Notes, but the ſeveral diſtances 
between two Notes, the one being double as much 
is the other: end although this kind of calling them 
2 whole and a hali Note, came in firſt by * 
cuſtome hath now made that ſpeeck paſſable. 

In like manner there can be no greater hindrance 
to him that defircs to become a Muſitian, than the 
want of the true underſtanding of the Scale, which 
proeeds from the errour of the common Teacher, 
whocan doe nothing without the old m. ot, in 
which there is but one Cliffe, and one Note, and yet 
in the ſame Q fe he will ſing re and ſol. It is moſt 
true that the firſt invention of the am un was a 
good invention, but then che diſtance cf Mu ck ws 
cancelled within the number of twenty Notes, ſo 
were the fix Notes pg y invented to help youth 


in N but the liberty of the latter age hath 
given Muſick more ſpace both above and Al- 


tering thereby the former naming of the Notes: the 


curious obſet ving wherof hath bred much unneceſ- 

ſary difficulty ep the learner, for the ſcale may be 

more eaſily and plainly expreſt by four Notes chan 
by fix, which is done by leaviug out Us and Re. 

The ſubſt nee of all Maſick and the true know- 

A 3 ledge 


Of the nature and uſe. 


ledge of the Scile, conſiſts inthe obſervation of the 
halle Note, which i$expreſicd either by Ai Fa, or 
La Fa, and they being known in their right places, 
the other Notes are eaſily zpplyed unto them. 

To illuſtrate this, I will take the common K*y, 
which we call Gam ut, both (ſharp in Bew,and flat, 
as alſo flat in £/ami, and ſhew how with caſe they 
may bee expreſſed by theſe foure Notes, which are 
9% La, Mi, Fa. 

I (hall need no more then one eight for all, and 
that I have choſen to hee in oy B 2 becauſe all the 
upper eights depend upon the loweſt eight, and are 
4 with it in e ; then thus firſt in the 
ſharp a 1 1 ö 


js la wi jo fila jo F1 yu le foi fe , 


Firſt obſerye the p a es of the half. Not. s, which 
are mirked with 2 halte circle, and remember that 


itche loweſt be 5 Fa, the upper halſg Note is Ls 
Notebe 


It will give great light to the undef ding ol 
ehe Seale, if you trie it on a Lace, or Vic 1/59. 


Fa; and contrariwife, if the loweſt h 
La Fa, the upper mut be A Fa. 


you ſhall plainly perceive that there go two frets 
the raiſing of a whole Note, und but * e ae 


ut one to a 
Note as on the Lace in th manner the hott eight 


5 r of 
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of the Scale or Gam-ur. 


8 — Heere you iy dif- 
I A — cern that between 4 
— — —— nd C, and C and E, 


Ps 

— —— s interpoſed a fre, 
77 —— SELL which makes it dou» 
7 Eg; — ble as muchas Zand 
F. which is markt for the hal fe Note, fo the whole 
Note you ſee containes in it the ſpace of two halfe 
Notes, as A C. being the whole Note, contains in 
it theſe two halfe Notes, &£ Þ and B C. 

Now for the . of the Notes, let NEE 
generall Rule, above E. aeverto ling Sol 
Sol ever under £4, 


* Lr a fol fe | 14 fot 


Heere ia the lat Gem-#t , you may inde La Fe 
below, and Asi Fa above; which on the Lute . 


their places thus: 

Be wn PRI Note 1s os em - 

„ and D, the hig 

— tween E and A: but 

. — next let us examine 
this Key as it is flat in 


Elams, which being Der to be ſet in Are, ſo is 
it to be ſung with — inſtead of Re, being the 


Fight limits of this eighe, 


The nature and uſe of the Scale or Gam- ut. 


N — — 


M4 Fa here holds his place below, 3nd LA Fs 
above, but yet removed x ote lower. The ſame 
on the Lute. 

„ «20 ERGO Von ſhall heer find 

— -—— theupper halfc Note 
. 

than it was ex- 
—— — 
n Which was ſec 
down next before, by reaſon of the flat in Clami, 


8 1 * 


. 
, or by his own earn 
e Tore tb own the 

| ass, it will help him much in the 
knowledge of the Cords, which have all their ya- 
n 


Ln 
* | | 


A briefe Expoſitton of the Gam-ur, er Scale 
F Muſick, ſbewing aſborter and ſurer way 
fer calling Notes in ſinging, then the Gam- 
ut doth demonſtrate, - 


1 8 A, b. 
e, d, e. f,g, ſet to expreſle iſtioguiſh 
: Sobre hatdeor emonctibig tad 
- falling with the voice, as it were ſo many eps to 
go upend down by. 
l will therefore inſiſt upon theſe ſeven Letters, 
which in the Scale of Muſick are called Cliffes, 
(ques Claves) or Keyes, for that they open the 
meming and nature of the Longs uuto us. And I 
will rxddreſs my courſe as to to thoſe wholly igno- 
rant, for thoſe who alteady know their Sopg need 
not this manner of teaching. 
\ When you look upon any Song or piece of Mu- 
ſſiick — Rules, wo — of Loney , pe ſer 
in tha beginning, (which is iff) though 
in a Character which perhaps you know not. 
Sometimes you (hall ſee this g which is an E. 


4 and appropriated to the Bafle 1 Sotnetimes this 
ud Be S 


f 


T Cam- ut, or Scale of Muſick is nothing 


Which and belongs to the Treble : and ſom- 
* is « C, und ſitteth all in ard 
* When 


* 
l An Expoſition my 
: When you'ſee any one of theſe, you muſt im#; , 
pine che preſence of all the reſt of the (even letters} 
eviry rule and e vety ſpace ſuppoſed to have al b 


* 


ter it. | 


Where is to be noted, that next above g begins 
a bed &c. over «gain, and next beneath. A ney 
ward orbackward, is g fed &c. over agiin,as you? 
have ſeen'in theſe exatoples, 

* Moreover it is to be noted that theſe three Cliffs 

tand always the diſtance of a Rule and two 
aces one from another which diſtance is called i 
; for in all diſfances of Muſick we reckon botl 
b extreatms inclhſively. Es 
© Your my difcetne their diſtance one above anos, 
ther. more plainly in this example. F [ 


era e * 


times er; and ſoon m judge 


of the ale vr Gam-ur. 


I have ſet in the loweſt line the Greek G or Cam- 
ma, from whence the old Scale of Muſick cooke its 
name, and I follow therein the example of Guido, 
8 a the ſame to (hew that he had it from the 

reeks. 

Having thus declared that» the Scale of Muſick 
is no more hut theſe ſeven Letters, ſet to diſtinguiſb 
the ſeven degrees of the voice ( in like manner as «+ 
they do theſeven dayes of the Week in the Callen- 
der) it now reſteth, that we ſhew how Notes ftan- 
ding in theſe Letters are to be called, which was 
the minde or intention of the old Scale or Cam ut; 
for when we read in the Scale ſue words as theſe, 
Gſolremt, Ala mire, &c. ( which to a Be- 


Be ee will r ebe 
modern Muſick , and make uſe onely of the ocherx 
toutſyllables which are ms, fen ſol, and ls, If 


— ——dr" 
— 


- -- 


An Expoſitic 
If it be agked, to what uſc ſcrve theſe ſ 
I anſwer , the voice cannot aptly breat 


— 7 


ſound without pronouncing ſome ſyllable or other, 
ind theſe were made choice of, as apt for that put- 


Td 


ſe. 
* let us now proceed to our buſineſle , 
Thew how theſe ſyllables pre ta bee applyed to 
afore en Lerrers; . is to ſay. how 
Notes ſtanding in thoſe Letters are to bee called, 
— ( 161 fan before ) was the intention of the 
e. 


To whick purpoſe it is neceſſary in the firſt piace 


that you know in what Letter Ai is to be ſung; fur 
Ai whereſoever it bee, hath alwayes Fa ſol | [; 
la both above ic and below i it, in ſuchorder | % 
as you ſee here expreſſed in the Margene By fa 
which obſervation if you once know the 
place of Ai, all the reſt ate knowne by con- 
ſ-quence. I will therefore give you Rule 
for MG, and thework 1 is done. 


2 
ſol 
Ifs 


2 


. * 


OA Rule for Mi 


N. rue tn ei (4 The 


ren 
and maketh alwayes the Rule or in which ir 


a mit, chen n 


| 


4] 


+ Mi 


| 
4 


i 


r 


0 
5 


I 


— 
| 


ycur Mi maſt be 


4 4 AGbeing 
4 T | 
the Notes both above it and beneath it foll , in 


the Scale or Gam - ut. 
But if F have alſo i {ſet ia it, then of neceſſity 
placed in AF. Sometimes 
you ſhall ſee a bſlntalſoineF at the 
| n Song, which will put your CHiintoD, but ſu 
Songs are irregular as to the naming of Notes, (be- 
ing rather intended for Inſtruments then voyces) 
nnd theretore not fit to be propoſed to yong Begin» 


thus known, th: 1K of 


x order a$aforeſaid. 


I. And this Rule alone is ſufficient for calling e 

Notes in any Cliff whatſoever, bes it 

Treble or Ae paxt, as you 
lowing Scale. For there 


for the 


lee demonſtra ted in this 
ri no part which is ſet to be ſung, but it doth i 
ſome hve of thoſe lines contained in this Saale, xn 


example whereof I do 3 you by thoſe little Ar- 
ches you ſcent the (ide of it. 
Mi ia s MIinA 


naming Nad 


Ml ia 


. film: 4 


4 
4 


ee 


. 
2 2 
f | | 


Rr, ir fol; 
p44” e 
"JF Ale 
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. 


D I) Cad; 
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TL | 
0, 


A! N 
edits d DR wich the dldSeate? 


have excluded at and hereto» 
— cheer En 


ei 


— within the omar . 
but being now of a greater extent, t and ro re net | 

only uſclefl: but troubleſome. b: 
Having ſpoken of the calling of Notes, I will 9% 
treat a little of che Tuning of them, though indeed th 
this hardly — fave onely to fuch de 
2s have the naturall gift or erte todiſtinguiſh of &. 
ſounds, nor to thoſe neither at the firft, withoue the | © 

of ſome voyce or aſſiſtance of ſome I nſtru- | 

ment, which for demonſtration fake I will here | 

make uſe of p 

Know then, that from fa to ſol ( riſing) or from i 
Sol to Ia, or from ia to mi, the diſtance of ſound is 0 
ſuch a Viol or Lute doth make, from the open ſt i ing © 
to the ſecond Fret / or from the firſt to the third, or | 1 
any two frets) which we cal the diſtance of a whole þ 2" 
Tone or Note. But betwixt wi and a, or le And P 
a. che diſtance of ſound is no more than that which | !* 
1s from the open ſtring to the firſt fret, or from an 8 
fret to the next fret to it, ſo that whenſoever you 4 
/ meet with fa(of which there are 2 in every oftave)\ * 
G Nix eo be erſtood that this fa is but the diſtance | ? 
L lhe Teams nem Noe lh i 1 
on | NN rear ke byes comms 2 
\ chem by bane, Moſt L 4 
yented ; well for order ind diſtinetion | , 
if. 


* 


r _— — 


Lo. 


MH EG DB Ay fHz9 Ha ao nv. 


* ning, itſerveth all the Soog through; in any - 
— , it ſerveth onely for the Note it 


— fy 
OO gr 7 FRAN RAT — 
” 1 


as -> 2 ERR. r 
b - 
= 


pie voyce wha pt ſyllables 


ight expreſs is neces nd funds, "nid 


let 


time as experience uad peace ould imable fee 
yu nk 8 . j . 
| There is one thing to be noted concerning 

b flat we ſpoke of before. It irbe ſet in the begin 


deth before, and is ſer there to make 1 od 
halfea Tone lower, or more flat by halfe a Note, 
or the diſtance of one fret. 

Alſo there is another mark made thus X wah 1 
is called a Sharp, and being ſer before a Note , ma- 


» keth it halfe a Tone higher, bur doth not alter the 


calling of the Note as the bflat doth. 

Thus much 8 the naming and tuning 
of Notes, as for cher ſure or quantity you ow 
it here under expreſt; gether with t 

and value, (according tothe e 
pared with the Meaſure or time which we o 

in keeping time with our hand or foot. 


= 


The firſt four  (hew how many Times 
Meaſures go to thoſe Notes againſt them, & the 
tour ſhew how meny of 
The ſtrokes you ſec betwixt are called Reſts or 
Pauſ. s. and are of the fame length or quantity tha 
the Notes are. When you ſee 4 point or prick ſet af- 
ter any Note, it addeth halfe as much more to the 
Nie as the Note is cf its owne quantity 

For the reſt I refer you to your Book and further 
praAtce , for * I have given you this prepars- 
tion. 


J. p. to the Reader. 


7% Expoſtionof ths am · lut I 6btained 
on, ile Arti or of it au I did alfo theſe other 


1 —— 


— 


| 


$33999$2999895992995 | 


goto 8 Time. 
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. Of Counterpoint. b 


| HE parts ts of Muſick are in all but 
> — ſome skiltull Mu- 
2 fitiars bave 1— of 
twenty, thirty, a ty parts 3 
for bee 2 pd never ſo many. 
92 they are but one of theſe foure in 
e · The hames of thoſe four parts are theſe. The 
is the Joweſt part and foundation of the 
t The Tuner, placed next above the 
Baſe: Rs above the Tenor the Meane, or Conn 
ter Texor ind in the higheſt place the Treble. Theſe 
4 parts by the Learned are aid to reſemble the 4 
Elemeots, the Baie expteſſeth the true nature of the 
Euth, who being the graveſt and loweſt of all the 
Elements; i 19262 to the reſt. The Tenor 
is li to the Water, —— mk Ayre, and 
the Treble to the Fire. Moreover, by how much 


| . then the Earth, by ſo much 


2 


dhut the Baſe is the foundation of the other three, I 


ra Woes, the Water , and Fire then 
95 Re — 
above , the lighter uppermoſt, 
ge hore Heer Having now de- 
that there are in all but foure parts, and 


afſume that the true ſight and * of the — 
per 


2 Of counterpoint. 


per three muſt proceed from the loweſt , which is 


che Baſe, and alſo I conclude that every part in 
- nature doth afteA his proper and naturall place as 
the Elements doe. | 


counter point, in Latine Contra punctum, 
vas that old maner of compoſing parts together, 
ſetting points or prickes one againſt another 
as Mintms and Sembriefs are ſet in this fol- 


lowing Treatiſe ) the meaſure of which points or 
pricks , were | _—— ng to the quantity of 


the words or Syllables to which they were apphy- 


ed, ( For theſe Figures 0 were not as yet | 


invented.) Aud, becauſe in plainſong Muſique 


we ſet Note againſt Note, 4s they did point a 


gainſt point, thence it ts that thu kinde of Mu- 
ſique doth ſtill retai ne the name of Counterpoint, 

True it is that the ancient Muſitians, who inten- 
ded their Muſick onely for the Church, rooke their 
fight from the Tenor, which was rather done out of 
necc flity then any reſpect to the true nature of Mu- 


ſiek: ot it was uſual with them mou « — 97 28 
Theam, to which they were compelled to adapt their / 
by * 


other parts: but I will plainly convince 

ſtration that contrary to ſome opinions; ehe Baſe 
contains in it —— Aire pre — t of 
the Key, expreſſing how any manar the 

view in it all the other parts in — 
ehlence. 


. 


a 
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Of Counterpoint, 3 

In reſpeR of the * in Mafiek which is attai- 
ned to by farther proceeditig in the Atr, as when 
Notes are ſhifted ot of their native places, e Baſe 
above the Tenor, ot the Tenor above the Mean, und 
the Mean above the Treble, chis 1 of Slope 
point, which I promiſe, may appear 
fit for yong beginnets, (9 indeed * 15 
the tight ſpeculation may give much 115 
even to the moſt skilfull , laying nnto them. 
how manifeſt and certaine are the firl grounds of 


Firſt, ie is in \ this cafe requiſi te that a formal Baſe; 
or atlezſt part thereof be — the Notes, rifing 


and falling according to the nature of that part, not 
ſo much by degrees, as by leaps of a third, fourth, 
or fift, or cight, a ſixt being (dome, a en ne- 
ver nſed,a either of both without the diſcretion 
of a $kilfull Compoſer. Next wee muſt cobfider- 
whether the Baſe doth riſe or fall, for in that con 
fiſts the myſtery: That ri or that falling doth ne- 
ver exceed a fourth, for a fourth above, is the ſame 
ey is underneath, and a fourth underneath 
fifth above; MEH if a Baſe ſhould riſe 


hs : 2 3 


1 the & Me doe riſe : 

then 4 fourth i ad 
mat be cali alling 
1d likewiſe +: it fa aj diſtance more thas 4 


feurſh, that falling veſts be 2 riſing. 


becauſe 


l Noe e 0 5 1 — es, the 51718 
a5 ot s over A. to B. and 
leaps into a 2. the third exainp'e olſo lesps two 


Notes into a fourth. Now for this fourth it the Baſe 
had deſcended from G. above to C. underneath, 
that deſce ding ble in fight and uſc hid been all one 
with the fourth, 3s here yon may diſcern, for they 
both begin and end in the ſame kcys: thus. 


If your Baſe ſhould fal aſ+ GC 


venth, it is but the ſame us if 8 
n d riſe ofſetond, er a fi xt 
ters rg the ſame of a Y 


Mg * and ſo on the contrary, if the Baſſe 

* do viſe a ſeventh or ſixth, it u the ſame as though 
it 44% d ſecond or third, 

This rule likewiſe holds if the Notes deſcend a 
ſecond, rhitd, or fou / th; for the fitch aſcending is 

ll one with the fourth de ſcending, example of che 
fuſt Notes. | 

WES 3 * third two Notes 


runny 


C 


But let i 
yet nearer : if the B. 
cend either a ſecond, "ines 


fourth „that 
in the third gad ore 


Of Connterpeint.' 
he, that which is a fift ſhall paſs into 
which is an age tal pore 


an 2 


But . 2. 15 
plain and ße l hve dh 
III 8 
Gel u Fon yet not 
only theſe ue pane rn by them 


alſo their compounds, as a tenth, a twelfth, a fif- 
teenth, and ſo upwards, and alſo the uniſon as well 


as the eight. 
By their compounds I meant their oftevet, 


4 4 third and its erghts , a fifth and its 
eigbts, . 1 —— ak 
This being granted, I will give youex1 
thoſe figures : Wine riſeth, be- 
ginving from che loweſt figure , and riſing to the 
upper; as if the Baſe ſhould 
riſe a ſecond, in this manner. 8 ES= 
Then if you will begin =? 
with your third, you mult ſer ; 
your Note in Alewire, which is a third to Ffamt, 
and fo looke upward, and that cord _ _ 
next abovo it uſe; and that is an eight 
e tes tech 
you muſt look and take the third — 
there fot the ſeeand Note. Laſtly , if you takean 
eight for the hr ſt Note y ou maſt coke for the ſcene 
Note the cord above it, which ix the ft. 
res. 


6. of . 


Example Fall the n= parts added to the 
B * 


What parts 2 
ariſe out .of 


Tn 13 
This rifeth This tueth 
a third, 2 to th. 
EE Sr 
0 


Albeir ariy man by the riſing of parts, might of 
himſelfe conceive the ſame reaſon in the falling of 


zet that nething may be thought obſcure, l 


them, 


2 a  iluſtrare the deſcending Notes by exam- 
P 


Tf the Baſe defeends or falls, 2 ſecond, third, or 
fourth, of riſeth a fift home is all one as if it bad 


falle a EIS hath 15 . then 


av 


— 


* — 


n — 


fourth, the third and fourth Notes riſe a fift, which 


LE Lan, 
mm. a „„ K 
n „„ < Onan „% oO 72 a 


- — — r — — x 


The firſt two Notes fall a ſecond, the ſecond and 
third Notes fall a fift, which you muſt call rifing a 


you muſt name che fourth falling , the fourth and 
fift Notes riſe a ſecond, the fift and ſixt Notes fall 
a third, the ſixt and ſeveath Notes alſo fall a third, 
the ſeventh and eight riſe a ſecond , the eight and 
ninth Notes riſe a fourth , the ninth and tenth fall 
wr DD Notes fall a fifr, 
ich you on rifing a fourth, 
'Being thus prepared, you may chaſe whether 
you egin with an eight, or fift, or a third; 
for as ſoon is you a all 
» 4 


the 


2 "of Counter goin, 


the other Notes follow neceſſarily without actes 
of the reſt of the parts, and eyery one orderly with- 
ont mixing, keeps his above the other, 
wy" you may eaſily di 
$38 8-35 35-38 
= = 
| 3 
M - 


— Letuseximine only one of the parcs, and lor thac 
be the Tenor, becanſe it ſtands next to the Baſe, The 
firſt Note in B.is a third to the Baſe,which deſcends 
ro the ſecond Note of the Baſe : Now look among 
the ſix figures, and when you have found the third 
in the upper place, you ſhall find under it a fift, then 
rok chat fift which is C. next from F. to B.below, 

ae defeend eſcending, for which ſay aſcending, and ſo 
you llookfort the fifch in the pt. row of the. 
figures, above which ſtands a third which is to bee 

taken; that third ſtands in D. then from J. to F. 

2 riſes a fift,bat von muſt ſay 2 
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 fife rifing and « fourth falling is all one, as hath 


been often declared before; now a third when the 
Zaſe falls re afift to follow it: But what 
needs further demonſtration when as he chat knows 
his cords, cannot but conceiye the of con- 
ſequence in all theſe with helpe of thoſe fx fi- 


8 
ehe, you haue made a furmal Baſe, and 
would joyne other three parts to it, ſet the ſirſt 
Note of your Tenor either a third, fift, or eighth 
above your Baſe (which of them you pleaſe ud 
dune, place your Mean in the next Cord you find 
above your Tenor, aud your Treble inthe next 
Cord above your Mean, then follow the Rule of 


your figures according to the riſing or falling of 
your Baſe, and the other Notes will follow in — 


due order. 


t pare ſtands in the fiſt or 
(for in reſpect ot the Learners caſe, in tho 

ſimple Concord I conclude all his compounds)chen 
the Meane muſt bee a tenth, and the 1 
cover 


10 Of counter point. 
Moreover all theſe Cords are tobe ſeen in the Baſe, 


and ſuchCords s and above che Notes of the Baſs | 


are eaſily known, but ſuch as in ſight are found m- 
der it, trouble the yong beginnerʒlet him therefore 
know that i third under che Baſe, is a ſixt above ir, 


& it it be a greater third, it yields a lefler ſix above, 
if the lefler third, ede greater ſixt. A fourth under 
neath the B. is a fift above, and a fifr under tbe 


Baſe is x fourth above it. A ſixt beneath the Baſe 
is a third above, and if it be the leſſer ſixt, then is 
the third above the greater third, and if the greater 
ſixt naderneath , then is it the lefſer third above; 
god thus farre have I digreſſed for the Schollers 

e. 

If this Diſcourſe of Cords under the Baſe doe 
trouble the young beginner , let him thinke no 
more upon them (for it is not intended that her 
ſhould place any Notes below the Baſe ) but let 


bim look far his Cords , reckoning alwayes from || | 
bis Baſe upward; which that he may more eaſily || 


perform, let him draw eleven lines (which is 


the whole compaſs of the Scale) and ſet the three 


aſed Chiffes in their proper places, this done, hee 
may preck bis Baſe in the loweſt ſive lines, and 
then ſet the other three parts in their orderly di- 
flatires above the Baſſe, Note againſt Note, 4s 
you ſeen 96s Example, 


Treble 


_ 


4 


-J 7,00. 


a f WII 


f. 
t 


& -Y E 
A. L 


wlll] 
Wl 
I. 


g prickt in ſeverall parts, . 


which lein 


2 


Maſtchinſeveral parts, 


5 once 
's | 
ſecond exa 


g 


ot that kxow 


ple of eleven 
4 true know- 


mple. 


beginner to 
without which nothin 


jong 
but : 


ropoſed the former exam 
the Scale 
then compoſe} 


2 


I baue y 
50 lead the 
be ſeeth in this 


I have 
| 2 
lageef 
K 


as 


Ae 


| 


1 


_ 
LY = _ 


one 45 bath been 


— I 
* 


in the 
part, and likewiſe in the laſt Note but one of the || 
Treble, in both which places there is a & ſet to 
make it the greater third. The ſame is to be ob- 
ſerv'din what part ſoever this third ſhal happen, 
If 1 ſhould diſcover no mere then this already 
deciphered of Counter pont, wherein the native | 
order of four parts with ꝑſe of the Concords, is de- 
monſtrarively expte ſſed. might I be my own Judge, 
had «ff-fted more in Counterpoint, then any man 
before me hath ever attempted, but I will yer pro- 
cerd a little further. And that you may prrerive how 
cunning and how certaine nature is in all her 
rations, know that what Cords haye held good in 
this aſcending and deſcending of the Baſe, anſwer 
m the contrary by the very fame rule, though not 
fo formally as the other, yet ſa, that much uſe is, 
and may be made of this ſort of Counter · point. To 
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O Counter point. 
5 In this exam 


| way for from the 

fourthNote of the 
Biſe, Which is 
in from G. and 
goeth to B. is a3. 
riſing, ſo that ac- 
F cording tothefirſt 


* into a te the fift into a 3. the 3 into an 8 Bu 
here contrariwiſe the eight goes into a third, the fif 
into an eight, and the third into a fift; and by theſe 
Notes you may cenſure the reſt of that kinde. 


when your Baſe ſtandeth ſtill (that 18 toſ, 


hath two or more Notes together in one 4 th 
ſame place ) you may chaſe whethe# you will mak! 
your other parts do ſo too, Of i th them, as you 


fee our «Anthor bath done in the ſecaud Nat 


of this preſent ex on 
may a either og rant, deſcending or if 
aal which ou pleaſe," iſo Jou za bar obſer 


formalitj. 
Though 


Pena, to this 
mains one ſetuple, that ist How the hy 


lo os to bave beg all thi 


the fife and ſixt 
notes of the three 


er parts art 
ter the ſecond 


_ 4 


N Rule, the 8. ſhall] + 
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le] place hu xe, which I AN Know that 
xt| whenſcever a ſixt is requiſite, as in B. or in E. or A. 
reel] the key being in Camus, you may rake che ſixt in 
irs) + ſead br che fift , and uſe the ſame Cord following 

which yon would ha ve taken if the former cord 
he] had becna fifrexample, 


the The ſixt in 
L both places 
nd the Baſe ri- 
3 fing ) paſſes 
ac - into 23. as ĩt 


8 ſhould have 


deer it the 
B3ſe ſhal uſe 


eight to the Baſe may not be uſed, ſo 2 


* inf weir, > yarn as — 
Vol Towhich I anſwer thus: firſt, ſuch Baſes are not 
99" true Haſes, for where a (ixt is to be taken either in 
F. ſharp, or in E. ſharp, or in B. ot in A. the true 
r Baſeisa third lower; F. harpin P. E. in C. B. in 


G. A in P. as for 
Hee doth not Mean that fach Baſes are bad, 


falſe, or a bus tha they have ( * 


A e latter part Note 
CENA aaron: 


26 


for 2 1 W 

ſome other p 8 42 two, and ſo want 
the Ween Lai ON 4 4 1 e Notes. 

? In the firſt 

Baſe two fixes 

are to be taken 

by resſonokrte 

amperfe&or pfihe Baſe, due laticude,che 

rp,but in thee: 2, Baſe 


the one in E. the _ io F.C 


rp. then i the eig te the Biſe, he way 
rake the 88 Biſe, in this mannet....:_- 
e Here} the Treble in the third 
Note, when it N — pl 
N TL. inthe Harp ei IN F. takes tox 
it a third to 3 Baſc in A. Which 
. T eauſeh the Baſe and Treble to 
+ riſe two chirds. whereof wee 
will ſpeak derenfcer. 
* qr wheri the Bale 
= ſtands in E. flat, and tbe pirt 
i is an eight to it muſt pi 
uto a (bar pe, or greater » 
paſſage from the flat to 
edel 
ith — 


1 
. 
4 


— 


* 


ny v5 © S5 MP 5 as Vw OY 


YT wr” > EFY wa= 


inn Y SS Wwe ww w 


. er with the bppetporeyet tis 
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— the the 


it jumps not with the Whole, 


| laſthalfe of it 


For the ſecond example looke hereafter in the 


| rule of thirds, but for the firſt example here : it in 


the Menne part the third Note that is divided, had 
ſtood till a Minum (as by rule it (boaJd) and fo had 


piſt in F. ſharp ,. avirmuſt of —_— 
ata cloſe, it had been then piſſing 
Zut if the ſame Baſe had beene ſet in the 


unfortnall. 
falne out for- 


key, the reſt of the part would have 


tall of themſelves withonr any help, a3 thus: 


C Treble. 


When the Biſe 
res may 
at their 


(hall ſtand ill in 
one key, as above 


remo 
T pleaſure, 


Note, then the o- 
ther 
novel 


$ 
= T7 


Tan WET 


1 
ho 
» 


{ 
x 
\ 
j 
3 
Y 


Moreover, it is 


to bee obſerved 
that in 


K of che Biſe , you 


| - altering any > 


5 for dnainp 


7 breꝛk it dt pour pl 
of che other partes: 0 


 third,the fift had 


— 


— 


Of Counterpoint. 
Oae other obſervation more I will han aa 


doth ariſe ont of this example , which 51 
the firſt Rule may hold thus: 


Treble. 8 


Herein are two er- 
cond Notes dl the 


Baſe and Treble. 
HMaane — EE the third o 
VS ovghe to 
wile — 10 
— 333 


Baſe. 


ren d 

ing a leſſer third » 

RSS 

, ir rac 4 

thir fiely follow d. as you may ſee in the 

Nr 
ſeruple ena making 

the ſecond Note of the Treble harp. md? in ſtead of 

a fift by the third Note into a ſixt. | 

when ormality doth occur, the Schol- 


i 
ler need not tye himſelſe to the firſt Rules of the” 
e rifing or falling , but 2 tale ſuch Cords 


as bis Genie 4 _ 
two een if or fifts toget 


that be take not 
rifing or falling derw/ns 2 — 
der: 


As... Of Counterpoint. 


wer Tis true, 7 4270 didi r => Rule of 
t ures as the e ay to lead t Be- 
the fe to this kind of oe tion, in which be bath 
done more then any that I have ever ſeen upon 
this ſubjeR , bar the he did toſhew the ſmootheſt 
' way , and not to tye bes Schaller to 1 fir:aly 
that way when a blocke or ſtone ſhould happen to 
hin 7 but that he ma in ſuch a caſe ſtep out of 
thi f way for a Note or two, and then returne a- 
Laine into it 6 


—* dering the 1 


fourthNotes 
—_ ding to the 
— * EE 
thus: 


parts accor- 
bar "a 1 may (as neare as I can) leave 3 
untoucht concerning this kinde of Coun 


let us now conſider how ewothirds being aken 


together betweene the Treble and the Baſe „ may 
ſtand wich our Rule. For ſixes are not in this caſe 
co 


=y 
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to be mentioned, being diſtances ſo large that 
_ duce no wc : Be che ein 

e very imperfect, being compounded of a 
which is a pate? Concord, and of a fourth 
Which is a Diſcord : and this the cauſe is, that the 
fixes produce ſo many fourths in the inner parts. 
As for the third it being the leaſt diſtanceofany 
Concord, is therefore eaſily tobe reduced into good 

order. For if the Baſe and Treble doe riſe 
in thirds , then the firſt Note of the Treble is 
lar with the other parr, but the ſecond of it is irre- 
gular ; for by rule in ſtead of che riſing third, it 
fall into che eight. In like ſort, if the Baſe 
and Treble do fall two thirds , the firſt Note of the 
Treble is irregular, and is to bee brought into rule 
by being put into the eight, but the ſecond Note is 
2 eg Yet hoo na 8 
uced into eights or no, you ſuppoſition 
thereof find out the other parts, which never vary 
from the rule but in the ſharp Baſe. But let me ex- 


plain my ſelſe by example. 


The ſiiſt two Notes of the Treble are both thirds 
to ut in the lecond ſtrolce, the firſt Note of 
is a third, and the ſecond which was be- 
fore a third, is made an right „onely to ſhew how 


< _ = 
= 


nay finde out the right parts which are to bee 
ed when you rake rwo thirds between the Tre- 
ble and che Baſe : For according tothe former rule, 
the Baſe deſcends, the third then in che Treble is 
to palle into che * the Mean muſt firſt take 
an eight. then a fifr, and the Tenor a fift, then a 
third, and theſe are alſo the righe and proper parts, 
if you return the eight of the Treble into a third - 
. gain, as may appear in the firſt example of the Baſe 
falling, and conſequently in all the reſt. 

But let N yet further, and ſuppoſe that 
the Baſe (hall uſe a ſharp, what is then to be done? 
1s if thus: 1 


Of Counterpoint. 23 


FEEL the third to the Baſe, and 
———==>Þ into the fift. The Tenor that ſhoal; 
take a fift , and ſo fall by degrees into a third, is 
here forced by reaſon of the (harp Baſe, for afift to 


tile a ſixt, and ſo leap downward into the third. 


And ſo much for the thirds. 

Laſtly, in favour of young beginners let me al- 
ſo adde this, that the Baſe intends a cloſe as often 
2s it riſcth a fift, third or ſecond, and then imme 
diatly either falls a fift, or riſeth a fourth. In like 


ill theſe caſcs the part muſt hold, that in ho 
can uſe the fourth or eleventh , and ſo paſle either 
in the third or tenth. 


manner if the Baſe falls a fourth or ſecond : and 
after falls a fift, the Baſe inſimuatos a cloſe, and in 


\ 


24 8 


10 the examples before If rdowing leſt out the 
| Cloſes, of purpo ſe that the ords mi igbt the better 
| oppexre in chi 7 laces, be this ſhore ad- 

rect any young beginner to belpe 
that want at his pleaſure. And thus I end my Trea- 
tiſe ot Counterpoint both brief and certaine, ſuch 
2s will open an eaſie way to them that without 


7 ofa  Skcilfull Teacher endeavour to acquire the 
„ of this Art. 


—_ 
Conn 
4.5 F* 


| 
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— 


Counterpoint is the firſt 
| Com 2 3 the _ 


— 


ee ö 


| Countrey-man, Mr, Morley,7 in = econd and 
third part of bu Introduction to t. If you 
ba Aae to ſee what other Auth qurs do write on the 
ſame ſubjeR,you may (if you underſtand Latine) 

uſe the workes of Athenaſius Kirkerus az 
excellent late Authour. 

But firſt peruſe the two Little Treatiſes follow- 
ing in this * Book ; the one of the Tones 
of Muſick 11 other of the paſſages of Con- 
cords; in tots 7 our Aut hour {accor 
to bis accuſtomed Method ) doth more briefely | 
ſ ſpicuouſly treat, then am other Authour 

1 meet with on the ſame ſubjeF, 


* 
1 
14 


PIR AAS, 
n 


day and night, with tears pou . d forth to thee. 


eres 2 9 —＋ 28 N | 
. Wo EH — 
day and oig ht, with tears pour d forth to thee. | 


urn and night, with tears pour d forth to thee, | 


— Sg „ „ 
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ay and night, with tears pour d forth to thee, 


II 


11111 


_— 


BUR IMIR” HI” FIRE 


| 


bead 
86866666060 


F, 
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thi does hobo Mon is for ſweetneſs 

Tec e — — 
f e, W 12 

and better part at the Cloſe, 

is taken for a third, — — 

fikt, that third is taken ing, for in a middle 

imper fection is not ſo 23 inthe Tre- 


cloſe, which is the perfection of« Song: 


Second Part, « Of Tones of Aal. 


all chirgs that belong co the making 
ofa MaGtian che — making 


F 

for him is the true —— ot the 
or Tone, for all rpg 
with the cloſes belonging untoit, for there is no 
Tune that can have any grace or ſweetneſs, unleſſe 
it bee bounded wichin a proper Key, without run- 
ning into ſtrange Keys which have no affinity with 


the aire of the I have therefore thoughe 
—— diſcourſe — ** — 
4 al obſcure vo- 
Tens have e ackern the idle Reader. 
Tbe fitſt in to be conſidered is the e cg be 
which is equally divided i into — as 


thus: The 8, — 


7 Here 


= 


* 


8 of Toms of Aduich. 
Herre you ſee the fourth in the upper place and 


— 


the ft in che lower place; Which is called Afodai, | | 


Antheurss: bur contrary thus 


This js called i dus plagalii, but howſoeyer 
the fourth in the eight is placed, we muſt have our 
eye on the fift, for that onely diſcoyers the key, and 
all the cloſes 
fiſt is alſo divided into tp thirds , ſometimes the 
leſſer third hith the upper place, and the greater 
third ſuppotts it bclow, ſometimes the greater 
chird is bigher, and the leſſer third reſis in the low- 
eſt place,as for example: | 


* the leſſer 3. | If — greatey 3. | 
— brkreater 3 2 thel ſſer 3. | 


* Theloweſt Note of this ift, besres the name of 
the Key, as if the eight be from G. to G. the fiſt 
from G. beneath to D. above, G. being the loweſt 
Note of the fifr, hewes that G. is the Key , and if | 
one ſhould demand in what Key your Song is ſer, 
yon muſt atiſwer in aum, or G/olrext , that is 
in G. ' | ö 
*. the compaſſo of your Song ſhould fall one | 


Reſpedt | 


ni. 


ertaining properly thereunto: This | 
* 


| 


141.11 at ©, £2 wy 


1 wht 


: 


| 


bis two thirds, and ſo you 


| 


| 
| 


| 


the next Key 
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Reſpect not the fourth below, but look to your 
fift above, and the loweſt Note of chat fift aſſume 
for your Key, which is C. then divide that fifr into 
ſhall finde out all che 

cloſes that 


to that Key. 
The main and cloſe is in the Key 
date, the eeond # in the apper Neve ofthe ffe, th the 
third is in the upper Note of che loweſt third,if ic be 


the leſſer third, as for example, if the Key be in G. 


le three places. 


with B. far, you may cloſe in th 


the fell hdr in hte leach ot 
the Key and may be uſed often, the ſecond is next 
to be preferd, and the laſt, laſt. 


Bat if the Key ſhould be in G-with B. (harp, then 
the laſt cloſe being to be made in the greater orſbatp 
TE non ue ey y ſometime 

"Bl with it, cl 
and ſometimes the fourth Key, which is C. but theſe 


rms, poke 4 eee — the —— 


e key the bg h F. and the upper 
Note of the third ſtanding in A. Le e. 
«ive in this Ayte. 


In 


{ 
{ 
| 
| 
| 


| 


of Tones of Muſick. 


30 


Note of , 
cloſe is in 


upper 
ſecond 


which from F. 


F. is C. the 
third 


of the gteat 


cloſe is in the 


ich from 


In this Airethe fir 


the fit , h! 
the upper Note 


is A, 
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the laſt 
8 F. as 
ſtand, 


e ſame rule 


But 
key 
the 
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the halfe Note which is Ai Fa, or La Fa. 


Of Tones of Muſich. 31 
into thirds, which can be but two wayes, that is, ei- 
ther when the upper third is leſſe by halfe a Note 
then the lower, or when the lower third contains 


It che lower third contains the halfe Note it hath 
it either above as La Mi Fa: La Ai, being the 
whole Note. and Ja but halfe ſo much, that is 
the halte Note; of elſe when the hal fe Note is un- 
derneath , 26 in 44s Fa Sol. Mi Fa, is the half. 
Note, and Fa Solis the whole Note; but whether 
the halfe Note be up or lowermoſt , if the 
loweſt third of the fift be the leſſer third, that Ke 
yields familiarly three cloſes ; example of the hal 
Note, ſtanding in the upper place was ſhewed be- 
fore, now I will fer down the other. 


— — — A. — nm 


HEHE 


But for the other keyes that divide the fiſt, fo 


that it hath the leſſe third above, ind the greater un- 


derneath, they can challenge but two cloſes, 
one in the loweſt Note of the fife is the fun- 
damental Key, and the other in the Note 


of the ſame , wherein alſo you may cloſe at plea· 
e 
affinity 


"9% PO therefore us 
— Key «boys ; 
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affini ** he K 
ſrid before beate e 
the finall Key. 


Examples of both in ivo brgin wings of Songs, 


© In the 916 example. A. is mixt with G. and inn 
the ſecond C. is joyned with G. as you may undet þ. 
ſtind by the = cloſes of both. = 

To make the Key known is moſt N in te 
beginning of a Song, and it is 50 
often uſing of bis proper fift, and Wordt t and th b, 


rifing or falli | 
wy uſed,or rather abufed, * 


e Key iba | 
in our arches, w 18 un in one 1 
ere e quite contrary to Nature 0 j 
rour crept in firſt through the ignorance a 4 


9 h Claiks, who better underſtood how wh 
2 17 the yes of their Church doors, then the Keyes of 


Muſick, at which I doe not much marvell, but that 
the ſame ſhould paſſe in the Booke of Plalmes ſer 
forth in toure parts, and authorized by. ſo many 
Tore. , makes mee much amazcd : * is the 

une. 


111 Iii 


Ii one ſhould requeſt 
; - firſt balfe of this Aire, am p 
to male it in this manner: 


11111 


>» Þ New it this be Fes righe Baſe (as without doubt 
ie is) what a ſtrange —— change muſt the 
Key then make from F. with the firſt third ſharpe 
to G. with B flat. 

But they have found « ſhift for it, and begin the 
-Tane upon the upper Note of the fitt , 
third to it flat; which is as abſurd as the other: fo 
0 1 a flat third into the u- 
© pifion , or eight, which is condemned by the beſt. 
'? s; next the third to the fift , is the third 
; Which onkes the cadence of the Key, and e e 

2 


— rr pow 


the firſt j | 
firſt intended it ſhould be. 1 will 


rp by nature as indeed the Authour 


therefore ſo ſet it down in foure 


the former Rule of Counte 
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ol the Aire at 


ing to 


partsaccord 


rpoint. 


Ir 
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| thethod, the ri 


This was the Anthours me 
ll a Seng ntl that you main» 
tain the Ayre » Joyning to it the proper 
parts, but for ſuch diſſonant and extravagant errors 
as I have juſtly r ended , I heartily wiſh they 
ſhould bee — eſpecially i in divine Services 
which is devoted to the great Author of all harmo- 


hy. And briefly thus for the Tones. 
$888 $3$LLLLOCS LE 000 
Of the taking 4 all Concords, perfelt and 
F all the latter Writers in Muſick, whom I 
have known the beſt and moſt learned, is 
choiſeſt Authors, hath drawn into 2 

em Fel 

referre our Muſicians , but that his Booke is 
and beſides it is written in La- 
E 


Third and laſt Part. 
ect. 
— Zorbas Calviſins x Germane; who out of 
tand imperfeR, to whom [ 
. 


Fa. ind thus ie i 


# 4 Py 1 <5 93 as n „ 
— 4 F « af / } | 


themſelves is exfie j for who knows not two eighes 
or two fifrs are not to be taken riſing or falling to-. 
gethe?, but a fift may either way paſlc into an eight, 
or an eight into a fift, yet moſt conveniently when 
the one of them moves by degrees, and the other by 
leaps , for when both skip together the paſſige is 
leſſe pleaſant: the wayes by degrees are theſe, 
EE Hs -» > MG... 


Py — — — 12 —_— 


The fourth way is onely exct pred 2gainſt, where 
the fifc riſeth into the eight, and in few parrs it 
eannot well be admitted, but in Songs of many voi- 
ces it is oftentimes ncec ſſity. 

The p-flzge alſo of perfe& Concords into im- 
per fect, either riſing or falling, by degrees or leaps, 
is eaſje, and ſo in uniſon may paſs into a leſſer third, 
or a greater third ; alſo into the leſſer ſixt, but ſel- 
dome into the greater ſixt. A fift paſſeth into the 
greater ſixt, and into the leſſer ſixt ; as alſo into 
the greater or leſſer third; and ſo you muſt judge of 
their eights; for de odtauis idem eft judicimm: and 
there fore when you read an uniſon, orafift, ora 
third, or a ſixt, know that by the ſimple Concords 
the Compounds are alſo meant. 
Note heere that it is not good to fall with — 


| prifeft andimperſes, 37 
Baſe, bein in F. from an eight untog ſixt. 
As — * concerning imperfe& Cords, 


t becauſe they obſerve not all one way 
| HSE: in their paſſiges , wee will ſpeake of 
1 


them ſeverally , firſt declaring what 


5 not harmonicall doth ſigniſie, where- 
EFF of mention will be made hereafter. 
, Relation or reference, or reſpect 
or thus. not harmonicall is Afi againſt Fein a 
Af crofle ſo me, and it is in foure Notes, 
when the one being conſidered crofle 
with the other, doth produce in the 
Muſick a ſtrange diſcord ; Example 
will yicld it more plain. 


2 — 
— — — — — , 
\ =p. ws CF. wm WF. 22 — — — —— 


The firſt Note of the upper parts in lam ſharp, 
which being conſidered, or referred to the ſecond 
Note of the lower part, which is Elami. made flat 
by the cromticke flat ſigne , begers x falſe ſecond, 
which is a harſh diſcord , and thongh theſe Notes 
ſound not both 1 in few parts they leave 
an offence in the care, The ſecond — is the 
ſame deſcending, the third is from Elam ſhurpe in 
the firſt Note of the lower part, 8 the ſecond Note 
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38 of the taking of al Concards, 


in the dipper part, it being flat by reaſon of the flat 


, and ſo between them they mix in the Muſick 

o falſe ift, the ſame doth the fourth example, but 

the 1 example yields a falſe fourth, and the ſixt a 
a We. 

There are two kindes of imperfeR Concords, 
thirds or ſixes , and the ſixes wholly participate of 
the nature of the thirds ; for to the leſſer third 
which conſiſts but of a whole Note and halfe, adde 
& fourth, and you have the lefler ſixt; in like man- 
per to the greater third that conſiſts of two whole 
Notes, adde a fourth, and it makes up the greater 
ſixt; fo that all the difference is ſtill in the halfe 
Note according to that onely ſaying , Hs & Fa 
ſunt tota Mufica, Of theſe four we will now diſ- 
courſe, proceeding in order from the leſſe to the 
greater. | | 

Of the le fer or imperfell third. 
The leſſer third pafſeth into an uniſon , firſt by 
degrees when both parts meet, then by leaps aſ 
cending or deſcending when one of the parts ſt ind 
ſtill, but when both the partsleap or fall cogether, 
the paſſage is not allowed. 


3 3 * 71 
{The leſſer 3. into the uniſon. 


ee th, —t— 1 


prrfeft and imperſed. 29 
Nee 
in degrees w — — 

tions ; then . RA 


aa dm del the tre may l h 


both parts leaping, the leſſer third Ab 
fife , fo that the naper part doth d 
the diſtance of «leflx thied. Any other — 
piflage of a lefler third into a fift, is diſallowed. 


In the 1 difallowance, which is when the up- 
per part ſtands , and the lower part falls from a 
leſſer third to a fift, many have been deceived, their 
cars not finding the abſurdity of it, but as this way 
is immuſicall , ſo is the fall of the greater tht i 
che former anner, into a fit, paſſing 
in ſo much that it is cleguntly „and wich much 
grace taken in one ſhort Aire foure times, 
whereas had the 
the leſſer third falling,it would have yielded a moſt 


uopleaſant harmony. 


D 4 He 


Good falfe fo often mien with 


| 
| 


il 
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riſeth by degrees 


P- 


Fourthly, 


D 


degrees it may be, but not in 
leaps. Alſo it 5 paſſe into 
the greater third, both by de- 


— — & che le fler 6. 
ieee Heel as when the 
—* pare 
riſeth by degres , and the upper part by leaps. 
* Of the greater or {eh Third. 


—— The greater or perfect third being to 
piſſe into perfe& Concorde, ke 


= : F. 


J. — the uniſon, when the parts aſcend to- 
102 gether, the higher by di grer, the lower 


by leap ; or when they meet together 
in a contrary motion, or when one of the 
ſtill, Secondly, it pafſeth into a fift when one of 
the parts reſts, as hath been declared before: oxelſe 
when the parts aſcend or deſcend together, one 
degrees, the other by leaps; and ſo the greater 
may paſle into a fift; ſeldome when both parts 
leap together, or when they ſoperate themſelves by 


4 Of thetaing of all Concord, | 
| ; 2nd . is in : | 

— 1 2 leb Ee 
ly, the greater third paſſeth into the eight by con- 
erary motions, the upper part aſcending by degree. | 
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The greater third may alſo paſſe into other Con · 
cords , and firſt into a leſſer third, when the parts 
aſcend or deſeend by degrees, or by the leſſer leaps. 
Secondly, ie is continued, but rarely becauſe it fals 
into relation not hirmonic ill,. thereby making the | 
harmony leſs pleaſing. Thirdly , into a leffcr ſixt, 
when the parts pare aſunder, the one by degree, the 
other by leap, Fonrchiy, into a greater ſixt one of 
the parts ſtanding, or elſe the upper part falling by | 
degree, and the lower by leap. | 
I 


15 
2 4 | 
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of therelation not |. 
che parts. Third - 


Int ar A 2-209. 


— 
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Nair en 


, = Vw" 
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. ſixe the puts riſing or falling by degree 


'$ 


" 


| 


ind foſt when the parts aſcend or deſcend toge- 
the other by leap. 
I 


r . 
- 4 
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perfe# and imperfeb. 


T. mer my 

T1 am ſure that if the 
| Baſe be ſharpinFfess, 

jt is not tollerable to riſe from a ſixt to an eight. 


Laſtly, the 
AH eller 6. may Ht 
5 8. in erochets pÞ=—=—=— 
tor they are 
. c '{1|yrolerared, ; 
It paſſeth likewiſe into other Concords,as into a 


— 


in a greater or leſſer third, the one part procee- 
ding by degree, the other by leap; ot when one of 
the par:s ſtands, It ſelfe it cannot follow. by reaſon 
of the falling in of the Relation not i 


44 Of the taking of all Concords,&e. 


Of the greater Sixt, 


b eater ſixt in proceeding affects the cighy 
hardly paſle into the fift, unleſs it be in 
ang wile, or when way is prepared for a clole 


Finally, the greater ſixt may in degrees be con- 
tinued, or piſs into a leſſer ſixt. as alſo into a grea- 
ter third, or a leſſer third. 


Theſe are the principall obſervations belongi ing | 
to the paſſages of Concord, pertect and imper 


in few parts; and yet in thoſe few 12 cut 


formality ſake, ſation may be granted. 
— rs it any ching 
be committed contrary to rule, it may the more ea: 


notre e of pert will 


drown any ſmull heonxvenience 


Queſtions 4 
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PQueſtions propounded by the Doctors ia 
Muſick, to have been diſcuſſed in the 
Act at Ox roa p, Jah 8. 1622. 
n Mr. Nathaniel Gyles Reſp. 
ſe.j| Mr. william Heather Opp. 
| 1, nhether Diſcords may be allowed in Muſick 2 ' | 


Aff. | 
b 2, Whether an) artificial Inſtrument can ſo fully 
| ' and truly expreſs Muſick as the natural 
1 voce 3 Neg. | 
z. Fhether the Practick be the mare uſefull part | 
n. of Muſict, or the Theory ? Aff. 
|  AnObje@ionto the firſt Queſtion. 


Thoſe ſounds that are molt diſpleaſing to the care 
15 may not be allowed in Muſick. 


— 2 — 
——C 


1 of Diſcords are moſt dipleaſing to 
care: 

Erge, Diſcords are not to be allowed in Muſick. | 
The Anſwer, | 


Again , ſceing that the moſt eſpecial end of My- 
e end the fewnes dof 
petfect or imperfe& Concords, cooliſting of nd! 
greater numb then 4. of which arcall the | 
that for number of parts or proportions can be 
compoſed, it the ſfame(ſhould only be tied, & boun- 
ded to thoſe 4 Con (being acted) 
the ear by ofcen falling ypon the ſaid ſmall number 
of 4 Concords would breed ftir whereas by th 
Di deter ET LS 22 0 
s for quantiry bei e ort, as \ 
forthe well ate ramdog the Concorl 
ſo well placed 


But many artifciall Inſtruments have more cond 


T* 
can morefull 
; ” 


the naturall voice | 
ropalition, for cha ft 


ol ſounds may avlt fully & truly expreſs 7 


— 


55 set Muſick the voice can bow it ſelf,and cafily 


the varying 


er EE 
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83 in varying of them divers wayes 


for that voice that hath 1 
ten varied, as an Inſtrument 

in few Notes — do and 
race tice in 
finite: Ag iin, no Inſtrument'can ſo fully and truly 
expreſe the Diatonick kinde of Maſick which con- 
fiſts of tones and halte tones, as alſo the Cromattick 
kind of Muſick , which conſiſts of the greater and 


for the varyi 


| lels tones, and the greater and leſs balf tones, neither 
that third kiride of Muſick , called Enharmonick, 


which conſiſts of tones and quarters of tones,called 
by ſome Dieſes, A Comma s, for in theſe 


fall and riſe to 85 varieties of tones or ſounds 
which can poſſibly be exprefled by Monacord, Te- 
tracord, | or wy other tral, whereas the 
rones and ſounds of all Infframents are ti d to their 
certain frets, claves, and diſtances, not poſſible to 
raryor ler fromthe neren that for · 

them, but that they continue in ſtabilityof their 
ſounds and tones, as they were made at firſt, wherby 
it is eleer that the naturall voice of man em more 
— 4 and truly expreſs Muſick, then artifical Inſtru- 


* 7he Obj ctias to the third 2 weſtion. 
The true difference between an Art and a Science 


chat un Art is more — — 
Ihe uſe of ſome ourward 


nee is properly the ſubjeRtof — fu 
. 


- 


A 


G * f f * 
. 2 Freren. 
culty, But Maſick is rather one of the {even liberal? 
Sciences then an Art, Ergo, the Theory of Muſick is 
the more uſefull part of Muſick then the PraQtick. | 
A. [deny the minor, Muſick is both an Art, 
and a Science : 28 it is a Science, ſo it maketh uſe ct 
Arithmeticall, Geometricall. and Muſicall propor- 
2 gr to the five _—_ that is to ſay, 

» Swper partitalarie, Saper par tions: 
Multiplex Super — and Multipes Caper | 
parties, But is it is an Art which requireth arcifi- 
ciall De monſtration, ſo it is uſc full , for the many 
ends thereof, either for modeſt mirth and recrea- 
tion, as Pavins, Galliards, Almi ins, Coranto's, Le- 
volta s, Mottets, Madrigals, Ayres, Jigges, &c.“ 
Wherein uſe is made of thoſe Muſicall Moods, cal- 
led, Dorian, Phrignan, Mixolidian, Jonick, and 
the reſt of thoſe kindes, or more eſpecially for ſer- 
ting forth of the glory of God in Plalmes, Hymns, 
and ſpirituall „the Antiquity whercot , the 
holy Scriptures of God , both in the Old and New 
Teſtament do famouſly record , and ſo great hath 
been and is, the Practicall uſe thereof in Gods 
Gharch and Houſe of Prayer, as alſo in other holy 
Aſſemblies, that ſuch reverence and eſtimation in 
places, and.at all times hath been given, to the Ma- 
ſtets and Profeſlors thereof (eſpecially in this King- 
dome of Exglend) as that the molt noble Uaivetſi- 
ties havedignifi'd no one of the liberall Sciences 
—_— and Title of Doctorſhip, but only 


